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Dear,

We have been planning to write you for so long. In fact, it has been more
than two years now, since we first felt the urge to share our thoughts with
you. But we ended up never doing it until now. In a certain way, these sorts
of incidents are the reason why we are writing you. Or maybe not: perhaps
it is more about those things that are never done.

But allow us to explain ourselves a bit better.

For the last two years we thought about nothing but relinquish.

This continuous cogitation was so overwhelming that we left

everything else behind: we were unable of working, reading, writing, travelling,
and even dreaming. We could only think about giving up; about Sometimes

we were more driven towards postponing: doing so, we added time to our
obsession with ceasing, and it turned itself into a deferment. In other
occasions we believed abandon was the essence of our passion. But it became
evident that we were in love with the act of renouncing.

Perhaps you think we are insane. But we are not: finally everything became
crystal clear. We risked loosing everything, and yet we gathered all these
thoughts, and all the things we gave up of and decided to give them a use.
And that is why we am writing you, because we started collecting abandons
and we would want you to give us one of yours. Just one, we would not know
what to do with many of them, and we would probably leave them behind,
such renouncers as we are.

Anything serves, as long as it is a high-standard personal relinquish:

an idea left aside; a decision not=undertaken; a choice of non-production;
an abandon of the traditional production-consumption logics; a suspension
of an ongoing process, which assured the conservation of the idea in a pure,
almost ideal phase. It could have been the conception of a product or of
an event that was left behind. We simply want a non-fulfilled idea of yours.

And you rightly might ask us why. Well, because it is the only thing that

will heal our obsession. Do you know when you are in love and you continuously
read that message sent by your beloved one? Or when you put the player

on repeat to let the same melody enter your body again and again and again?
We have the same need with relinquished acts.

Please consider that we are not interested in all your non-realized ideas.
What interests us is that gap between creativity and productivity, and
specifically its negative side: what you decided not to do. What we are
launching is a large and enthusiastic celebration of the potential of
these resolutions to don’t do.

Once the decisions —or should we call them non-decisions?—have been
gathered, we will read them carefully, slowly, passionately, once by one.

It will probably take us long to do so. Hours, days, weeks, who knows?

It does not matter, because, at last, we will not be thinking about abandon:
we will be living it, incarnating it, through our own gift.

We will finally compose this sort of non-instructions manual, a bestiary
of=non-completion, a tribute to idleness!

Where will we do this? In the only place where you intentionally go to
give away a part of yourself: in a barbershop, in Lisbon, in June this year.
We will be looking forward to the seeing the postman arriving with your
correspondence.

Until then,
Our warmest regards,
Filipa and Antonio



Filipa Ramos & Antonio Contador

will develop the project Agora Nifo (Mot Yet) at the Barber Shop, an Independent An Space in
Lishon run by Margarida Mendes, Mariana Silva and Pedro Neves Mangues,
I will take place the 17 of June 2011 in which Filipa and Antonio will open all the received
materials one by one and will display them within the space of the Barber Shop.

Please send us the material until the 10 of May 2011,

CONTRIBUTIONS TO BE SENT TO:

Mariana Silva, Pedro Neves Marques
Rua Latine Coelho, 33, |1* Esq.
1050-132 Lisboa
Portugal

%S

All engterialy will be went back 1o thes Ta lrowe more aboust the Barber Shop
orwneens if neguested hitpethssthebarbershop blogspot com!




Dear,

We are so excited with the news we received that we want to share them with
you: José Albergaria, our favorite designer, decided to embark with us in our
adventure: he is going to do the publication of Agora Ndo/Not Yet, our project,
live, on the evening of the 17" of June, at the same time as we are going to
open and read for the first time your letters and contributions. If you don’t
know who he is, www.changeisgood.fr makes a very nice introduction to his work.

Also, we take the opportunity to explain ourselves a bit better, as many people
asked us what we really were doing.

To make things clear, we realized that frequently the projects we like the most
are those which never came to be: the unrealized ones, which were abandoned,
suspended, postponed, and that simply never came to be.

We see them as detainers of an immense potential to become something very
important, and we would like to collect these things yet-to-become and turn
them into a sort of anthology of non pursued thoughts.

For doing this, we invited many people —some friends, some dear acquaintances
and also some individuals we simply admire —to contribute to our project with
the sharing of a non-done project of theirs. It would be wonderful if it could
be received by normal post, as we believe we already spend way too much time
dealing with digital images and with virtual samples of thought and matter.
However, we are also glad if you simply want to drop us a few lines on our

email address.

Also, if you are one of those that wants to know who the others are before
going to the party, just ask, and we are happy to tell you who else we invited.

Finally, we can only say that if our words could become actions this short
message would turn itself into a parcel by the end of the day.

And if not until the end of the day, at least until the end of the 10*" of May,
as from that moment we need to start preparing the subsequent step of
the project, which concerns the ritual of its presentation and display.

We hope it does.
Until then,

Promptingly yours
Filipa and Anténio.
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‘The Park-Child (l'enfan t-parc)

‘The film that T have abandonned was a good one, a crazy one. Lwrote it, (ilmed it, did a special cos
tume in linaleum for it but never really edited it. Tdidn't have the COUTARE 10 SUPPOIT ibs crazyness at
this time, I hide it under an obscure installation that T showed once at school, and each time [ think
about it 1 have a certain tenderness mived with smiles and a sure pike in my stomach. 1 shouldn't
feel so bad about it, the best known film-makers have giveup with alot of scenari in their life, and do
they feel bad all the time?No, they don't,

Here, now 1 am telling you the thruth of this film, here [ am holding it. Open your hears and close
you eyes cos only you will make it now.

Somewhere in Argentina, a couple is making a baby. Bec

ause they already tried different method
without any success, this day, this beautiful day of

springtime, they are trying the tai-chi OLgasTILs-
i-Chi taught them. They are in a park, in a very posh
area in Buenos Aires. 'lhc}«' are dumg Tai- Chi mouvements, one in front ofthe other one.

Close to them, Fabio the dog-sitteris haelding more than 12 dogs. The
a

method, a trick that a indonesian master of T

v are hugeand dangerous. They
pulling on their lead with strong puwer, Faliio is unstable, he is rocking because of the powerfull
dogs. One by one, elaborately, he is t ing the leads to the big threes of the park. In the whole park
in the posh area de Buenos-Aires, there are bouguets of dogs barking around the giants threes this
afternoon. And in the distance the couple is making the baby by Tai-Chi, The whale scene is weird,
Fabio is really weird, the couple is weird too. There is something weird in Buenos-Aires anyway.
"That’s when suddenly, the couple’s orgasm, the Tai-Chi climax is comin g they are coming together,
without touching each other cos they are doing Tai-Chi, but then, Fabia is passing by, between him
and her at this right moment, he's crossing the space between her and him while they’re having this
orgasm, while they 're making their child*,

Ihis is a sad story. The spell is done. The couple will have a child, a parlechild, a mix ofa dog, a three
and a human-being,

With love, thisis the end.

Pauline Curnier Jardin,

*(someone could mime the cross that it's creating in the park with the characters)
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Project for” The awarness of the roundness of the planet that can have a worm
within the eart’.

Last year, | began to dig a hole in the ground which would have a
circumference perpendicular to the surface of the terrain. [ began to dig
without a clear idea as to the result; it wasn’t so much a job or a work,
but a sort of project without end. It was a way of working whilst allwing
myself the luxury of being transported by a series of consequential
processes, little by little denaturing the point of departure, but without
knowing where I would arrive. Everythng sprang from the plasure of
Imagining a circular hole, of reading it as a metaphor of the awareness of
the roundness of the planet that can have a worm: a worm that digs
within the earth without points of reference and without perceiving its
own body in space...

Thus, I dug a trench 2,5 m deep, 2m long and 1,5 m wide, after which I
placed a flexible PVC tube in that had been folded to form a circle. I
closed the hole, burying the tube and waited for the ground to settle, so
that it would appear never to have been disturbed. Then, using a winch
with a pulling capacity of 2,500 kg, I hooked up one end of the tube and
slowly pulled it out, leaving a small circular tunnel of a diameter of
about 2 m. At that point, inspired by the impossibility of being able to
realise it, I had the idea of transporting the entire hole from the ground
so that it could be contemplated from outside. Naturally, in order to be
able to lift the earth, I had first of all to increase its consistency. To do
this, I decided to cook it, to submit it to such a high temperature as to
malke it crystallise within. I used an oxyhydrogen torch and gas torch
fed by hydrogen, oxygen and propane torches which, assisted by a two
compressors, fed high-pressure flames into the hole. I spat flames and air
into that hole for 18 hours, although I belive it takes at least 40 hours to
bring the earth to the right temperature for proper crystallisation.
Having solidified the terrain, with extreme caution, I dug around the
circumference of my hole so as to create a disk of earth that was 2 m in
diameter and 70 cm thick, and weighing about 4,000 kg. This mass
occupied a rectangular trench of 4m by 2m. I would have liked to lift the
block of earth, and bring the hole out. I attached the enormous disk to
two thick chains and with the help of the winch tried to lift it: however,
the earth was not compacted enough to support its own weight and the
lump broke up, giving way, thus bringing my project to a close with a
natural failure.

Today, therefore, I have to start again from the beginning and build an
external structure, a framework that can lift the earth without breaking
it into lots of piece. Perhaps it is no longer the hole to interest mi so
much as the possibility of extracting it and rendering it transportable.
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| Noises from Above (2005-7)

Here follows the story of Noises from Above, a project started in 2005, being
produced only in part and never came to an end. We consider it a highlight
of our practice, but every time we find reasons to stop it, as long as we are
not able ta clarify some core aspects of the project.

Some years ago we decided to start a work based on the town of San Damiano.

It is a one-hundred inhabitants small town located in Pianura Padana, north-

ern Italy, close to Piacenza, about 10 kilometers far from where we used to

live and work; the area of San Damiano is balanced between the presence of
two closed structures: on one side the massive incumbency of a military Air

Force airport - for some years NATO base, and, on the other, the creation

of a sanctuary, following a supernatural event that happened during the

sixties: the apparition of the Virgin Mother Mary to an old woman, called

Mamma Rosa.

. Now, San Damiano is a kind of unreal place, completely deserted and empty
during the days of the week and full of pilgrims from all over Eurcpe (par-
ticularly from France) on Sundays and on religious festivity; so close to
local countryside, but so disconnected to reality, it continues to manifest
itself only by the sound of military rehearsal flights that invades periodi-

: cally the soundscape.

..i In the beginning we decided to give the project the form of a documentary,
based on landscape shooting and interviews, related both to military and
religious spheres, trying to define which possible common peints or dialog
forms they should share.
We produced a dossier, in order to find some local support from institutions
and get the permissions to do inspections and shooting in the area, extreme-
ly protected, not only the airport, but also the sanctuary which is private
and not properly open to this kind of things.
We got the defense of Piacenza’s local authority of arts and entertainment
department, this meant a document attested by councillor that give us a rec-
ognition for the project, but no funds faor production.
After getting this, we started to ask for permission to do sheoting inside
the airport, aware of extended timing of those kind of reguests, first via
telephone, and the answer was unexpectedly open and positive, then via fax
and from there we did not get any answer for a long time.
Beside, we kept going the praoject, so we decided to produce twe preliminary
trailers, each one consisting of an interview: the first one to an inhabitant
who live in a country house neighbouring the south border of the airport,
the second one - in fact not planned but captured on apparition anniversary
day - to a men who was distributing strange holy pictures, whose tell the
photographie process to discover Virgin figure in apparition shots.
We set some rules to shoot interviews in private houses, visible in Trailer
I, such as switch on the camera before the encounter with the persen inter-
viewed, do a laot of close-ups of ornaments and furnitures, a portrait of the
person interviewed in outdoor, particular attention to sound capture making
use of different microphones and so on. The aim of these trailers was to give
an idea of the languages and choices behind the documentary, to make a more
complete package to introduce the project to festivals and fundraisers.

Actually, from the beginning, we planned net only a documentary version but

also a side-project: a live media performance, composed by two video pro-

2 jections and a live soundtrack. In a way a sort of expanded version of the

documentary, destined to different fields of action. So, in September 2005

we proposed the project to Netmage festival, hold every year in Bologna,

dedicated to live media and cross platforms projects. Here we collected the
first refuse, because of the embryo stage of the work,
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* MATTHIEU LAURETTE * Mobile +331 6 60 74 16 27 *
* Atelier 5 * Fhone +33 1 71 60 61 49 +
* 18 rua des Pavillons *  www.laurette.net b
* FP-75020 Paris * matthieudlaurette.net ¥
* France * gtudioflaurette.nat w
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* Wo sécuritdé socialey 1 70 08 94 078 145 64
+ BIRET: 414 BED 759 00029
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* kW

APE: 2238

Ho TVA intracommunautaire: FR2Z4414860759
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pank: Crédit Agricole Wormand - Pontorson = France =

*
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+ IBRAN (Internatienal Bank Account Number): i
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Membre d’une association de gestion agrése, le réglement *

-
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DEAR FILIPA RAMOS & ANTONIO CONTADOR,

FIRST OF ALL, I HAVE TO SAY THAT FOR MORE THAN 10 YEARS NOW
I'VE BEEN RECEIVING ONCE OR TWICE A YEAR INVITATION TO TAKE
PART IN PUBLICATIONS OR PROJECTS ABCOUT THAT VERY SAME TOPIC:
PROJECTS THAT FAILED, UNREARLIZED WORKS AND OTHER (AS YOU CALL
THEM YOURSELVES) "ABANDONS". I MUST SAY I USUALLY DON'T ANSWER
BECAUSE I HAVE NOTHING TO SAY ABOUT THAT TOPIC AND I DON'T
UNDERSTAND THIS ON GOING INTEREST FOR THIS ROMANTIC CONCEPT. T
CONSIDER THAT EITHER A PROJECT OR A WOREK EXISTS (IN ANY FORM,
MATERTAL OR IMMATERIAL, REALIZED OR UNREALIZED) OR STILL
REMAINS IN MIND OR NOTES AS RAW MATERTAL OR POTENTIAL STARTING
POINT FOR A FORTHCOMING PROJECT AND IF S0 I DON'T FEEL LIKE TO
COMMUNICATE ABOUT IT BECAUSE THERE IS NO WAY TO DESCRIBE IT S50
FAR. IF YOU CONSIDER THAT ANYWAY THIS ANSWER IS RELEVANT FOR
YOUR PROJECT/PUBLICATION FEEL FREE TO PUBLISH IT AS LONG AS
¥YOU REPRODUCE THIS ENTIRE STATEMENT STRICTLY UNEDITED.

. 2 ‘
( WINEFTE
MATTHIEU LAURETTE Fw"’f/-
9 MAY 2011, PARIS

MATTHIFU LAURETTE
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iaenve: Caread Lakes, 2010, Lt

Title; Fivne Gereaf Lokes, Kingsion

Proposal: To fabricass o polisked black granite replica

of the Ameriean Gresi Lakes im the ficld bepacen

Foirficld Mosth, Faieficld South, Fairficld East and Famficld
West in Kimgston Upon Thamcs, Ergland

Nincicenth cenbury photographer, Eadweard

Muybeidge, was born and died m Kmgston and, at

thse fme of hud death, he w) moizred o bave bien
consrockng a scale replica pond af the Amencaa Ureat Lakes
1 his back ganden on Liverpoo] Raad. Although there i no
explanation for Muybadpe’s “late sculpturad project’. there 15
a Kangston m Ontans, an the castorm-mosd share af 1
coutom-most Grezd Lake, Lake Owtario, which Maybadpes
should have knovwn aboul

Rusled by the Biritsh since 1738, Kingison was the base for
(ke Lake Ornizrio division of tse Gereat Lakes Hritish naval
{lect dunmg the W FIBL2, Afier ke war, Britain buih
Fort Henry aed & serics ef distingtve M
| still exist, and Foat Henry is a popular sourist
mction. In 2007 the formifications at Kingstan were

designated a UNESCO Wrld Herntage Siee

I world have the maracs of the Lakes and the principle
gities whieh border the Lakes engraved im ihe relesant
possions anie the granite. Kingsion, (marie mould be
engraved is 2 luger tvpeface

The Farficld sc 13 directly adjacent 1o Kin pion Miusc.m,
which opeacd the vear after Meybndae's death and 1o which

he bequeathed i perpetuity @ unique archive of his personal
workisg malcrali and cquipment

Becky Besley 2011
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1912-2012

November 4, 2008 was Election Day. Obama and Biden. It was exhilarating, remember? [ was in e
Stockholm. It was my birthday too. I went for a run. =
Pt

From Jonas’ apartment, | ran to Valhallavigen, then around the Tekniska Hogskolan (The Royal
Institute of Technology). Not far from the campus sits Stockholm’s Olympic stadium, built for the
1912 games. The gates to the stadium are usually locked, but not that day. | took a victory lap.

In the 1912 Olympics, art was one of the medal contending categories. Medals were awarded in
architecture, literature, music, painting, and sculpture, for works that dealt with sports-related
subject matter. 2012 minus 1912. Should | make an artwork to coincide with the hundredth
anniversary? Something related to national identity, leadership, performance, and competition?
| decided it was an idea better left abandoned.*

* Especially after | read about Allora and Calzadilla's project for the American pavilion in the
2011 Venice Biennale which will have Olympic athletes performing.
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JACOPO MILIANI

[ear Filipa and Antonio,

I have searched in my mund my unreabized projects and there are many.

I am working a lot putting weas in to folders, leaving them there, sometmes | open
these folders just to read them., sometimes | use these ideas

| can sound very emotional, but a lot of my works begin closing my eyes and having 4
vision, Then [ need 1o fransform them.

Sometimes | dream my works, not only duning the night but also when the sun s high
on the sky.

Once | dreamt two peaple that were visiing several galleries. One man and one
woman, they were nat a couple, One has a hand Tully painted in Black (the left one},
the ather has a hand fully painted in white {the ripht one). Sometimes they played
with their painted hands, even ¢lese 1o the work exhibied in the galleries,

In a gallery there was an installation: a floor with & beipe campet and on top of it. some
wigs lving down, they were all different, all brown, but different. The two people

caressed their hair with their hands,

Inside another eallery a performance happened. there were roller-=katers hallennas
dancing. At 1he end of 11 the two people Iiked to clap with they hands.

In one room there was a video representing moving ploves, the two hands were
mirrering the movements.

Ina gallery there were a lot of pmntings, very celoured monochromes and the two
people sometimes put their hand pressing the wall, ¢losed to the work.

In another gallery a radio was on all the ime. The two peaple danced a it with their
hands.

In many other galleries they pointed some objects with their hands: a photograph
showing a levitating person, a marble statve fipuring cylinders und spheres, a dark
painting wilh some magpies. ..

Many people took photographs of the two hands: one black one white.

[t would be mice 1o look a1 your hand now, T am sure yvou will see them differently.
Thank you for reading my visions

Fondly vours

Jucopo Milani
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INSTRUCTIONS

THE FIRST INTERNATIONAL ASTRAL CYCLE OF
PERFORMANCES, CURATED BY CHIARA FUMAI
INSIDE THE MAGNIFICIENT SHAPE OF ADOLF
LOOS’ ARCHITECTURE.
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Paradoxically,

Agora ndo — Not yet

would not have been possible without the generosity and contribute

of all those who took part in the project with their proposals, suggestions
and contributions.

Furthermore, Anténio Contador and Filipa Ramos
would like to thank the following individuals:

The postman of Rua Latino Coelho

change is good, Paris (José Albergaria and Rik Bas Backer)
and barbara says (Cldudia Castelo and Anténio Gomes)
Paula Pereira— 49 ZDB

Galeria ZDB

Jodo Simdes

Angela Maderna

Antdnio Bolota

Susana Pomba

Manuel Espino

Patricia Craveiro Lopes

Francisco Queirds

Contador and Ramos families

And, last but not least, the Barber Shop team:
Margarida Mendes, Mariana Silva and Pedro Neves Marques

Real-time catalogueathon by
change is good, Paris
and barbara says, Lisbon

17/06/2011



